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Welcome to HEART!
Holger Reenberg

It is our pleasure to welcome the exhibition NO! at HEART museum,
in the framework of the ninth edition of Photobook Week Aarhus.
HEART is situated in Birk on the outskirts of Herning a.k.a. "The white
City". It is just across the street from the Angli building where the local
shirt factory owner Aage Damgaard employed many artists in the 1960s
from both Denmark and abroad. Some of those artists left behind their
art works and they came to start the base of Aage Damgaard's private
collection which is the HEART collection today.
For the last 30 years, Herning Museum of Art has displayed its Collection and a variety of special exhibitions that reflected Danish and
international art from the 1950's and forward. In 2020, we started our
collaboration with Photobook Week Aarhus, and have since supported
the festival. We particularly enjoy seeing how this small but ambitious
festival reflects a continuous study of the evolution and role of the medium. And its border with related disciplines, such as the artists’ book
and the multiple, for example.
HEART's collection holds Danish and international conceptual and experimental art from the 1930s until today. The Italian artist Piero Manzoni holds a central position in our collection, which also consists of works
by Paul Gadegaard, Ingvar Cronhammar, Bjørn Nørgaard, Joseph Beuys,
Mario Merz, Jannis Kounellis, Knud Hvidberg, John Kørner, and Troels
Wörsel, among many others.
We feel that our museum is the perfect place to host this first exhibition
of the NO!art group in Denmark, and want to thank the Boris Lurie Art
Foundation for their support in this endeavour, as well as Photobook
Week Aarhus for our great partnership.
I truly hope that the public will enjoy the works that have been selected
to represent the NO!art group’s multifaceted legacy as much as we do ●
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Timeline of early NO!art Exhibitions
1964
American Way of Death. Sam Goodman and Dorothy Gillespie
at the Champagne Gallery, NY
NO-Sculptures, Sam Goodman and Boris Lurie, Gallery: Gertrude
Stein, New York, NY, May 12–30
Boris Lurie NO Posters, Gallery: Gertrude Stein, New York,
NY, Jan, 14–Feb 8
1963
NO SHOW, Rocco Armento, Stanley Fisher, Esther Gilman,
Sam Goodman, Gloria Graves, Allan Kaprow, Yayoi Kusama,
Boris Lurie, Jean-Jacques Lebel, Michelle Stuart, Richard Tyler,
Gallery: Gertrude Stein, New York, NY, Oct 8–Nov 2
Boris Lurie, Gallery: Gertrude Stein, New York, NY, Apr 6–May 4
1962
Doom Show, Galleria La Salita, Roma, Italy, Nov 8–Dec 2
B. Lurie, S. Goodman, Galleria Schwarz, Milano, Italy,
Sep 29–Oct 29
1961
Doom Show, Sam Goodman, Michelle Stuart, Michal Mishorit,
Boris Lurie, Susan Long, John Fischer, Stanley Fisher, Gloria
Graves, Lora, March Gallery, New York, NY, Nov 1961–Jan 1962
Involvement Show, Isser Aronovici, Sam Goodman, Ted Joans,
Bob Logan, Lora, Boris Lurie, Jerome Rothenberg, Michelle
Stuart, Lee Zack, March Gallery, New York, NY, April
Car Event, a protest performance with Sam Goodman and
Allan D’Arcangelo on the streets of the Lower East Side
1960
Adieu Amerique, Paintings by Boris Lurie, Roland de Aenlle
Gallery, New York, NY, Oct 17–Nov 7
Boris Lurie: Les Lions, March Gallery, New York, NY,
May 1–Jun 30
Vulgar Show, Boris Lurie, John Fischer, Sam Goodman,
Stanley Fisher, March Gallery, New York, NY, Nov

5

6

Boris Lurie NOs with Skull and Crossbones, c. 1963, Acrylic and spray paint on plywood, 63.5 × 59 cm

Stanley Fisher Untitled (Help), c. 1961-1964, Oil and paper collage on canvas, 81 × 72 cm
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Sam Goodman Eichmann Remember (Eichmann Triptych), c. 1961, Wood construction with collage and objects, 99 × 91 × 20 cm
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Sam Goodman Menu / Blood Wurst, 1961, Paper, metal and wood, 29 × 42.5 cm

Boris Lurie Untitled (NO Sprayed), 1963,Spray paint on masonite, 56 × 52 cm
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Sam Goodman / Boris Lurie NO Sculpture (Shit Sculpture), 1964, Acrylic on plaster, 22 × 32 × 30.5 cm
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Sam Goodman
/ Boris Lurie (p.27)
Burned plastic doll,
signed and numbered
by Boris Lurie, 15 × 6 × 6 cm

Isser Aronovici (p.18)
Photo with drawing,
signed and dated,
19 × 20 cm

Sam Goodman (p.27)
American way of death,
collage on letter paper,
signed by Elisabeth
Goodman, 21.5 × 28 cm

Isser Aronovici (p.19)
Yoruba, watercolor painting
and buttons in a plastic bag,
signed and dated,
26.7 × 30 cm

Sam Goodman (p.28)
CAN, multiple versions
by Boris Lurie, a destroyed
can painted red, signed
dated and numbered by
Boris Lurie, 10 × 5 cm

Isser Aronovici (p.20)
Two photocopies, signed
and dated, 20 × 30 cm

Dietmar Kirves (p.29)
No, photo on cardboard,
signed, dated and
numbered, 21 × 30 cm

Herb Brown (p.21)
Color photocopy, signed,
dated and numbered,
20 × 30 cm

Boris Lurie (pp.30-32)
Manifest, offset print,
signed, dated and numb,
61 × 28 cm

Jon Hendricks
/ Jean Toche (pp.22-23)
Guerrilla art action group,
photocopy, stamped,
21 × 28 cm

Erro (p.33)
Color silk-screen,
signed, dated and
numbered, 29.4 × 21 cm

Stanley Fisher (p.24)
Stop Lying! A selection
from the writing and
statements of Stanley
Fisher, booklet,
16 pages, offset-print,
165 × 21.5 cm

Boris Lurie (p.34)
Bleed, collage on a
photocopy, signed
and dated, 28 × 43 cm
Boris Lurie (p.35)
Collage on color photos,
signed, dated and
numbered, 27.8 × 34 cm

John Firth (p.25)
Color photo, signed
and dated, 10 × 15.4 cm
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No Box Box of the Edition Hundertmark, 40 examples, 47 × 37 × 11 cm, Cologne 1996

David Amram (p.17)
For Sam goodman.
A memorial, photocopy,
signed and dated,
20 × 30 cm

Jack Micheline (p.36)
Tribute to live,
photocopy

Jean Toche (p.41)
She was Berlin and She
was New York..., for Lil
Picard, a computer
print, signed,
21.5 × 27.8 cm

Elsa Rensaa (p.37)
Color photocopy, signed,
dated and numbered,
21.8 × 28.4 cm

Gertrude Stein (p.42)
Photocopy, signed and
dated, 21.8 × 28.4 cm

Clayton Patterson (p.38)
Evidence, envelope, signed
and dated, 8 × 4.5 cm

Michelle Stuart (p.43)
Extinct, photocopy,
signed, numbered and
stamped, 21 × 21 cm

Clayton Patterson (p.38)
Suck death, collage on
a photocopy, signed,
dated and numbered,
28 × 43 cm

Wolf Vostell (p.44-45)
Collage on cardboard
with concrete, spoon.
Signed, dated and
numbered,
19.7 × 21 × 2.5 cm

Allen D'arcengelo (p.39)
Photocopy, signed and
numbered, 20 × 30 cm
David, “Red” Rodrigues (p.40)
The homeless are not the
criminals / the system is !,
button, signed and dated,
diameter 5 cm

Stella Waitzkin (p.46)
ARC Tics, diameter 2 cm,
high 3.5 cm
Harriet Wood
(Susan Long) (p.47)
A watercolor painting,
signed and dated,
43 × 35 cm

Aldo Tambellini (p.40)
A watercolor painting,
signed, 40 × 60 cm
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Some
unpublished
Documents of
No!art group
Selected by Moritz
Neumüller, from the
archives of the Boris
Lurie Foundation

List of documents
Sam Goodman, All or Nothing at All from “Notes”*, 1967, p.50-51
Boris Lurie, Press release draft for Homage to Sam Goodman, 1967, p.52-55
Boris Lurie, ‘Professional’ and ‘Unprofessional’ Painters, 1985, p.56-59
Boris Lurie, Untitled (Anger is the Ingredient), c. 1980, p.60-61
Boris Lurie, Pop-Music, 1985, p.62-63
Boris Lurie, Untitled (On Art), 1987, p.64-69
Sam Goodman, Notes, 1967, p.70-71
Boris Lurie, Graffiti-Art, 1990, p.72-75
Sam Goodman, Notes, 1967, p.76-77
Boris Lurie, Notes from Sam Goodman, 1976, p.78-79
Boris Lurie, ‘The Case’ Damien Hirst, 2001, p.80-83
Sam Goodman, Notes, 1967, p.84-86

*Sam Goodman Notes were both transcribed and partially reproduced
in NO!art: Pin-ups, Excrement, Protest, Jew-Art by Lurie and Seymour
Krim, 1967
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Photobook
Week
Aarhus
Ninth Edition
Oct 27—30, 2022

Off Balance
Moritz Neumüller

This year’s festival theme reflects our attempt(s) to cope with the contemporary condition of global imbalance and insecurity. Climate change
pushing towards a possible catastrophe for humanity, the unsustainable
gap between rich and poor, plastic pollution and the drastic decrease
of biodiversity, the first pandemic in over a century, and a war that has
provoked not only an energy crisis in Europe, but also a global food crisis. These are examples of a world with complicated issues that need to
be addressed, but are constantly faced with political divisions and economic interests. With the theme Off Balance, the ninth edition of PWA
presents these twisted realities in and through the photobook medium.
Several of the exhibitions will interpret the festival theme, such as Endangered Landscapes, on the transformation of the Alpine landscape,
and the showcasing of the books and films of Edward Burtynsky, who
has been working with environmental issues for more than three decades. Ukrainian photo books after Maidan will highlight the country’s
art and culture to provide an insight into a country that is currently at
the centre of global politics, but which has not been widely explored or
discussed in these terms. Our regional focus this year will be on Canada, and the Polynesian Archipelago.
As in previous editions, we see it as our mission and privilege to play with,
and around, the borderline between artists’ books, photobooks, multiples and other editioned works on paper. This year’s main exhibition, on
the NO!art group can be seen as yet another attempt in this direction,
along the lines of our shows about Marcel Duchamp’s valise and the
Fluxus movement in past editions. This exhibition on the artist group
around Boris Lurie, Sam Goodman and Stanley Fisher has been made
possible by the generous support of the Boris Lurie Art Foundation. Apart
from several key works from the three founding members, our main focus
is on the legendary NO BOX, a multiple by the German Edition Hundertmark, published in 1996. In this catalogue you will also find a small selection
of unpublished texts from the archives of the Boris Lurie Art Foundation.
Other exhibitions exhibitions and talks will celebrate the works of
Walter Niedermayr, and Nanna Debois Buhl and showcase Books on
Books on Books. Furthermore, our Open Photobook Market will this
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year be organised in collaborations with the Reflektor platform, and
a selection of Danish photobooks will be shown at the Hong Kong
Photobook Festival.
Crisis and Change
Earth, air, water, and fire. The four essential elements that were once
believed to make up the entire universe are also still the basis of our
economic principles: digging, burning, melting, evaporating, in order
to fill the pockets of the 1% with money, at the expense of the planet and
those other 99% of us who inhabit it, the people who have no ambition
or way of leaving. Photobook Week Aarhus will draw on the poetic cycle
of life and death in the Anthropocene as the background for considerations of the multiple crises that we are facing, the necessary changes, and possible ways forward into the uncertain times that await us.
While the media haunts us with fearful images of our vanishing planet, many artists have developed strategies to leave the surface level
and dig deeper into the real problem of the environmental crisis in
order to reveal who has the real power and how pollution, extraction,
destruction, and negation are part of a fraudulent and dangerous
global puppet show, where a few players pull all the strings, and we
all dance to their rhythm.
In the early 20th century, a fantastical theory about ice and planets
made its entrance into the scientific world of its epoch, in the form
of a book titled Glacial Cosmogony by Austrian engineer Hanns Hörbiger. It theorized that a collision between an enormous “mother
star” (two hundred million times bigger than the sun) and a huge ice
asteroid likely accounted for the formation of our solar system. In his
“World Ice Theory,” Hörbiger also advanced that Earth had undergone repeated cooling phases due to the cyclical capture of moons,
made of ice, that circled the planet, spiralling inwards until they
eventually crashed into it. The recent photobook Glazial-Kosmogonie by Canadian artist Josée Pedneault departs from Hörbiger’s theory, which in its time was enthusiastically embraced by the general
public and later endorsed by the Nazis.
Another astonishing contemporary artist’s book that plays with the
intersection of science and photography, as well as the background
of climate change, is Cloud Behavior by Nanna Debois Buhl. The
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Danish artist departs from British pharmacist and amateur meteorologist Luke Howard’s nomenclature of 1802 – classifying clouds into
cirrus, cumulus, and stratus – and the role that early photography
played in the visualization of clouds and their various stages of transformation. Contemporary nephologists believe that clouds self-organize in fractal systems that reproduce themselves from the small
scale to the big scale through some dynamics that are inherent in the
system. In other words, an individual cloud can be part of a pattern
that is much, much larger than the cloud itself.
“Climate change is the greatest crisis humankind has ever faced, and
it is a crisis that will always be simultaneously addressed together and
faced alone,” says Jonathan Safran Foer in his book We Are the Weather. And he certainly does not have his head in the clouds when it comes
to identifying the immediacy of the problem and its interconnectedness
with the pending social issues that are also the focus of this book: for
everyone to live like an American, we would need at least four Earths.
According to the Global Footprint Network, the end of the 1980s marked
the end of Earth’s ability to supply earthlings’ demands. From that point
forward, we have been living in what might be called ecological debt.
It is time that we faced our obligations towards the future generations and stopped finding excuses – on a personal level as well as a
societal one. Artists are on the forefront of this movement. Cultural
institutions are slowly finding their way into the necessity and agenda
of change, as embodied by the association of Museums for Future, a
global movement of museum workers, cultural heritage professionals, and many others to support the #FridaysForFuture movement.
For those who find it hard to stay on track with the “multitude of often unusual concepts” connected with the environmental crisis, a
recent issue of European Photography magazine (111) published a
short dictionary of concepts for the Anthropocene: fourteen selected terms, ranging from Animal Welfare – “How an animal is coping
with the conditions in which it lives” – to Wildbook – “An open-source
research project with the goal of collecting data on endangered
species”. The terms were explained to the reader, “to inspire further exploration in the fascinating world of science”. The concept of
ecofeminism, which is not included in this list, could play an important role, as it advocates the unification of feminist and ecological
interests. In one of her popular talks, Indian scholar, environmental
activist, food sovereignty advocate, and ecofeminist Vandana Shiva
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calls for a third option: “Neither extinction nor escape. We stay here
on this earth and protect her. That’s the work that we are called to do.
That is the revolutionary work of our times”
In the films and books of Canadian photographer Edward Burtynsky,
themes such as climate change, pollution, and extraction have played
a significant role over the past 30 years. In his work, he also reflects
on the aestheticization of environmental and social problems an aesthetic language to tell the story, “which is very different from belittling
or manipulating the problem”. According to Burtynsky, it is necessary
to engage people with these images, “because once the viewer is engaged, there’s a greater chance for real communication to happen”.
Sweet Sorrow
After years of struggle in the field of politics and environmental awareness, surprisingly, a pandemic has been the key to convincing large
parts of the world’s population (but not all of it, unfortuantely) that
something is going wrong. Thus, art and education must drive and
accelerate the profound and unavoidable changes in economics, politics and science. Changes need to include latent social issues that
have re-emerged in recent years and have been widely discussed,
also in the framework of our festival. In order to ensure their effectiveness, these changes need to be based on ethical values shared
by most of the world's population and which represent who we are
as a human species: the equality of gender, race and religion; the fair
representation (with voice and vote) of all parts of the spectrum of
our societies; power-structures established by the will of the people;
open discussions; and freedom of expression for all. Remember: We
don’t have to save our planet! Mother Earth will outlive us by millions
of years. We only have to save our way of living, or at least that which
is good about it. The Greek word χαρμολύπη (“charmolipi”, literally
meaning joyful sorrow or sweet sorrow) seems an appropriate word
to express the emotion with which we are to be imbued during these
long years of renewal ahead of us and the only alternative to systemic collapse. Charmolipi is composed of the words joy and sorrow (or
sadness) and describes a mixed feeling of happiness and sadness,
such as regret and repentance for past mistakes.
Fear and despair have proven to be the worst enemies of balanced decision-making and critical thinking. Our role as creators, thinkers, ed93

ucators and multipliers obliges us to ignore the distractions, conspiracy theories. and fake news thrown at us, and to vehemently discuss
in our works, writings and lectures. It is true that as a species, we are
still heavily engaged in proactive self-destruction, however, self-flagellation will do us no good: Only if we overcome guilt and forgive ourselves, will we be able to forge, with sadness, joy and determination,
the future of our societies, and our (only) planet.
We envision Photobook Week Aarhus 2022 as an open and inclusive
event that underlines the urgency of action, and the roles that art
might play in the process of acceptance, grief, and collaborative action in the most important issues of our time ●
September 2022
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Thank you for inviting the NO!art group to exhibit at HEART museum,
in the framework of the Photobook Week Aarhus. I know of your great
artists and writers who have been shown and published in the United
States. Boris Lurie who founded the group which consisted of painters,
men and women who contributed to exposing to the public their interest
in keeping alive the healthy confrontation that exists in the current
art scene. Boris and I spoke of the important role Denmark played in
the Second World War. Boris was a holocaust victim who spent four
years in concentration camps and spoke of the great number of Jewish
people you saved. What an act of courage. Your KING wore the Star of
David to show his respect for the victims. This is a great honor for us
and we hope you enjoy the exhibit.
We are in your debt for the past and the present.
—Gertrude Stein

NO! Boris Lurie, Sam Goodman, Stanley Fisher,
and NO!art
Edited by Moritz Neumüller
Design by Jaime Narváez
Printed by Grafilur, Spain
ISBN: 978-3-903312-06-7
With generous support from the Boris Lurie Art Foundation
Exhibition at HEART – Herning Museum of Contemporary Art
27 October – 30th November 2022
© by the authors and artists
Photobook Week Aarhus 2022
Organised by Galleri Image & Aarhus School of Architecture

